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MUSIC in PEEBLES presents

2019/20 SEASON
Eastgate Theatre & Arts Centre, Peebles

Tuesday 3 December 2019 at 7.30 pm

TRIO ECOSSAISE

Jennifer Brown (clarinet)
Harriet Davidson (cello)

Claire Haslin (piano)
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PROGRAMME

Louise Farrenc  (1804-1875)
Trio in E Flat for clarinet, cello and piano, Op.44  (1861) 26

i. Andante - Allegro moderato

ii. Adagio

iii. Minuetto: Allegro

iv. Allegro

Gwyneth Walker (b. 1947)
Craftsbury Trio  (1990) 18

i. Up-Country Toccata

ii. The Lark in the Morning

iii. You Can Buy it at the General Store

iv. Craftsbury Common

INTERVAL (20 minutes)

Clara Wieck Schumann (1819-1896)
Trio in G minor, Op.17  (1846) 28

i. Allegro moderato

ii. Scherzo: Tempo di Menuetto

iii. Andante

iv. Allegretto

Approx.
duration

(minutes)



Louise Farrenc  (1804-1875)
Trio in E Flat for clarinet, cello and piano, Op.44  (1861)

Louise Farrenc was born into, and remained
at the centre of, Parisian musical life.
Launched in childhood as a pianist under
the tutelage of Cécile Sorice, herself a pupil
of Clementi, Farrenc studied piano with
Moscheles and Hummel, and composition
with Anton Reicha. She composed three
symphonies and quantities of piano music
and the chamber music by which she is best
now remembered.

She was Professor of Piano at the Paris Conservatoire for thirty years and had
at her disposal some outstanding performers, including the clarinettist Adolphe
Leroy, to whom this trio is dedicated, and the trio was published by her
husband's Editions Farrenc.  So she was not a lonely outcast. Francois-Joseph
Fetis, in his Biographie Universelle des Musiciens, gave her high praise, but
regretted the scarcity of performances after her death, blaming the sluggishness
of the wider French public, who, he said, attended only to familiar names and
to fashionable operas. Opera was then key to popularity, and Farrenc had
ambitions in that direction but nothing came of them. Perhaps that market was
overcrowded. The memory of her brilliant pianism lingered into the twentieth
century; she gets a mention in Harold C Schonberg's 1963 book on The Great
Pianists. Fortunately, revivals occur, and revivals of revivals, and Radio 3 last
year put her into its Composer of the Week slot.

The trio fulfils the expectations of classical sonata form, good tunes coaxed into
good musical argument, with clear cut contrasts in tempo and mood between
movements, but coherent overall. The instrumental parts are closely
interwoven, the cello and clarinet alternating the greater share of melodies and
the piano providing a busy, sometimes florid accompaniment, with
characteristic scale and arpeggio passages, sequences, and the triplet rhythms
that enliven the development of the Adagio.

Serious music, serious art generally, has tensions between the components of
inspiration. The influence of earlier composers, notable Weber (1786 - 1826)
who wrote wonderfully for clarinet, shaped her melodic élan, and the elegant
sparseness of the chamber music of the Weber-Hummel era found its synthesis
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with the sweeter lusher style of the mid 19th century music-making that
surrounded her in her academic post. The music is of its time and its claim on
our time lies in its accommodations with shared traditions.

Programme note by Philip Hutton

Gwyneth Walker (b. 1947)
Craftsbury Trio  (1990)

Notes by the composer

Craftsbury, Vermont is a place of open and stark
landscape with a gentle pace of life. In writing
Craftsbury Trio, I have attempted to express
these impressions through a direct and
uncluttered musical language. In the tradition of
composers over the centuries, I have taken the
initial of the subject and translated it to its name
key: C -- the most basic of all tonalities. To me, it
relates to the requirements of simplicity and
clarity in writing a musical portrait of this place.

The first movement, "Up-Country Toccata", carries a tempo marking of "lively,"
and serves to introduce the players to the audience. In its function of initiating
the C tonality of the work (C Minor here, C Dorian and C Major in later
movements), the music establishes the tonality without modulation. I sought
to combine the energy of a keyboard toccata with the primarily percussive
gestures in the strings. The cadenza passage near the end allows the pianist to
roam freely over the keyboard before sliding into a final refrain.

A rubato passage leads into "The Lark in the Morning," loosely based on the
folksong with lyrics "the lark in the morning, she sings as she flies." Although
the melody originally lies in the major mode, it soon moves to the natural minor
mode to emphasize what I hear as a mournful quality in the song. Thus, the
character of the music is intended to become plaintive and to grow in intensity
as the lines overlap in increasingly tight stretto. At the end, the lines ascend
(the lark flies away), with final taping sounds suggestive of fluttering wings.

"You Can Buy It at the General Store" is a playful homage to those country stores
where one can buy anything -- from fly paper and fishing tackle to imported
gourmet foods. One can find a little of everything at the general store. . .or in
this movement!



In the centre of the town of Craftsbury, on a small plateau opening into broad
views of the surrounding mountains, is the village green, Craftsbury Common.
This plot of land is enclosed by a white, split-rail fence. There is a purity to this
scene. The common, and its few neighbouring wooden buildings, appears
unchanged over the centuries. And time stands still here. "Craftsbury Common"
is an elegy to this quiet, haunting beauty. Through this music I have
endeavoured to capture the qualities of openness (5ths), timelessness (static
chords, repeating patterns, slow tempo), reverence (cello theme), starkness
(economy of notes), yearning (surging lines), and purity (C Major).

The Craftsbury Trio was commissioned by the Craftsbury Chamber Players in
celebration of their 25th season, 1966-1990.

Programme note by Gwyneth Walker

INTERVAL (20 minutes)

Clara Wieck Schumann (1819-1896)
Trio in G minor, Op.17  (1846)

Clara Schumann gets most of a chapter
(The Virtuous) in Harold C Schonberg's
1963 book The Great Pianists. Her story
seems extraordinary by the lights of
modern educational psychology. Her
father Friedrich Wieck was an advocate of
a holistic home education, balancing
intensive music with other arts and
literature, physical exercise, fresh air,
probably something like Alexander
Technique, mindfulness, the lot. This was
combined with a Svengali-like possessiveness, fanaticism, and surely a vicarious
desire to see his daughter fulfil his own ambitions, which had been in
composition as well as mastery of the piano, of all instruments the one then
expanding in its powers.

Far from crushing her in the manner of a ‘me-too’ sob story, he succeeded
entirely - or was it she who successfully exploited him? The only problem being
her marriage, hotly and litigiously contested by Wieck, to Robert Schumann, an
ex-pupil he didn't care for.

7



8

As a performer she set her face against facile
virtuosity, barnstorming or any servility of music
to entertainment values. Awe was her aim, not
ingratiation. As she died just before viable sound
recording, her awesome performances of
Beethoven, Brahms and Schumann are lost to us.
A late photograph shows a strikingly handsome
woman in her seventies, and if the glinting
granite is a chip off the old block, the gold is her
own.

Her output of compositions is fairly small, songs,
piano and chamber music, her energies spread
amongst touring, teaching, and bearing and
caring for eight children. She chose to cease composing at the age of 36. The
Trio in G minor was composed while she was bed-bound by pregnancy.

Beethoven, the master of thematic development, rather than her own Robert
of his contemporaries, was her exemplar. There is nothing flighty. The piece
opens in a style close to Beethoven's Archduke Trio, a melody of great dignity
emerges without preliminaries, and the whole demonstrates the logic of sonata
form, as well as the fullness and emerging richness of her themes.

There is a huge repertoire for the standard format of piano violin and cello,
much less for tonight's combination of piano cello and clarinet, so trios of
musical strength and clarity lend themselves to adaptation. Haydn, Beethoven
Tovey and Brahms trios, as well as Clara Schumann's, have had alternative
scoring which makes for a refreshing look at these masterworks.

Programme note by Philip Hutton

Not a Music in Peebles subscriber yet?
Looking for the perfect gift for a music-loving friend?

What you need is a Music in Peebles Half Season subscription!

● Four top-quality concerts, from January to March, with a reserved seat

● Great value for money at just £45

● Available NOW from the Eastgate Theatre Box Office (01721 725777)
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Trio Ecossaise
Trio Ecossaise have performed together for over fifteen years.  In addition to
concert performances across Scotland, they have delivered interactive
workshops in primary and secondary schools, given masterclasses in schools
and at Glasgow University and worked in different combinations in healthcare
settings, equally at home improvising with dementia patients or playing lullabies
to babies in intensive care.
All three musicians hail from Scotland, and were professionally trained at
respected conservatories - the Royal Northern College of Music and Indiana
University (Jennifer), Oxford University and the Guildhall School of Music
(Harriet), the Royal Scottish Academy and the Guildhall School of Music (Claire).
In addition to their chamber music commitments, they each pursue busy and
diverse freelance careers.
In the past season the Trio have performed the cornerstone repertoire of
Brahms and Beethoven (Skye Chamber Music and Music in Lanark), lesser
known works by John Ireland (Helensburgh) and Glinka (Crail Festival) alongside
20th century pieces including Muczynski Trio and Nino Rota Trio (Bute Music
Society). Trio Ecossaise work with promoters to tailor a programme to satisfy
and entertain, and enjoy creating a rapport with their audience.

…. by following Music in Peebles on Facebook               and Twitter

Keep up to date with Music in Peebles….

…. by visiting our website at www.musicinpeebles.org.uk

…. by joining our mailing list (you can sign up in the foyer after the concert)

…. by emailing contact@musicinpeebles.org.uk
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Jennifer Brown returned to Scotland in 2006
after four years as principal clarinettist with the
Orchestra of the Algarve, and has played with
various UK orchestras including the CBSO and
RSNO. As a soloist, Jennifer has performed
concertos by Mozart, Krommer, Mercadante and
Strauss and recorded the Mozart Sinfonia
Concertante for Winds with soloists from the
Orchestra of the Algarve. She has broadcast on
BBC Radio 3, has performed in the Aldeburgh
Festival, the Algarve International Music Festival,
and at St Martin-in-the-Fields, London.

Jennifer has a special interest community music, and has presented workshops
in schools, nurseries and hospitals, most recently as part of Scottish Chamber
Orchestra's ReConnect project.

Harriet Davidson spent eight years freelancing
in London and returned to Scotland in 2005. She
has toured in India and Europe with the Scottish
Chamber Orchestra and works regularly with their
education department 'Connect', delivering
outreach programmes in schools, hospitals and
prisons.
Harriet has performed on stage for the cabaret
diva 'Meow Meow' and for Jo Clifford in 'Leave to
Remain'. She has recorded for BBC Radio and
Television, and has performed at the Mercury
Music Awards and the Glastonbury Festival.

Claire Haslin is much in demand both as an
instrumental and song accompanist. She has
worked as a staff repetiteur at Scottish Opera, is
the official accompanist for Glasgow University's
music department and tutors and accompanies at
the RCS Junior School and the Music School of
Douglas Academy.
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Tickets cost £15 (£7 for members of Biggar Music and adults accompanied by a
child under 12) from the Eastgate Box Office (01721 725777).

Admission is free for all school pupils and for students under 25.
For full details of our concerts, please pick up a leaflet at the

Eastgate Theatre or visit www.musicinpeebles.org.uk

MUSIC IN PEEBLES - 2019/20 SEASON
NEXT CONCERT

Sunday 12 January at 2.30pm in the Eastgate Theatre

Don’t miss this welcome return to Peebles by two of the world’s finest
exponents of Schubert’s great song cycles.

The performance of ‘Winterreise’ by James and Anna during our 2015/16
season was an unforgettable experience and their rendition of the earlier “Die
schöne Müllerin” is guaranteed to be equally moving.

If you don’t already have tickets for this eagerly-awaited event, don’t delay -
demand is certain to be high!

JAMES GILCHRIST (tenor)
& ANNA TILBROOK (piano)

Schubert: “Die schöne Müllerin”
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The bottles of wine awarded
as prizes in our raffles

are generously donated by

Villeneuve Wines

Music in Peebles
is very grateful for this

valuable support

Total raised for the Piano Fund by raffles in 2019/20 season:  £198
The Piano Fund now stands at:  £19,535



Villeneuve Wines
is delighted to support Music in Peebles



The Eastgate Theatre presents…
Opera & Ballet from Covent Garden

2019/20 Season

The 2019/20 season of live relays from the Royal Opera House
brings four operas and five ballets to the Eastgate screen

7.30pm Thursday 24 October Opera Don Pasquale

2.00pm Sunday 10 November Ballet Concerto/Enigma Variations/
    Raymonda Act III

7.15pm Thursday 16 January Ballet Sleeping Beauty

7.45pm Wednesday 29 January Opera La Bohème

7.15pm Tuesday 25 February Ballet Two new ballets

7.15pm Wednesday 1 April Ballet Swan Lake

7.00pm Tuesday 21 April Opera Cavalleria Rusticana/Pagliacci

7.15pm Thursday 28 May Ballet The Dante Project

7.45pm Thursday 18 June Opera Elektra

Tickets available now from
the Eastgate Theatre box office (01721 725777)

For full details, see the Eastgate Theatre brochure or visit
www.eastgatearts.com

FRIENDS OF THE EASTGATE
If you aren’t already a Friend of the Eastgate, do consider
joining……just pick up a form at the theatre or download
one from the Eastgate website. It costs only £25 a year (or
£10 for anyone under 25 years) in return for which you
receive a range of valuable benefits.

Your membership will mean so much to the Eastgate,
which relies on the support of its Friends to fund various
activities and items for the theatre, cafe and studio.

For details, visit www.eastgatearts.com/friends.



MUSIC in Peebles
Patron: Gina McCormack

2019-20 SEASON
All concerts are in the Eastgate Theatre & Arts Centre,Peebles

Sunday 8 September 2019 at 7.30pm
FITZWILLIAM STRING QUARTET

Earl of Kellie, Schubert, Shostakovich, Tchaikovsky

Tuesday 1 October 2019 at 7.30pm
BACH ENSEMBLE of EDINBURGH

Bach, Vivaldi, Handel

Tuesday 5 November 2019 at 7.30pm
YU KOSUGE

Beethoven, Debussy, Stravinsky etc

Tuesday 3 December 2019 at 7.30pm
TRIO ECOSSAISE

Louise Farrenc, Gwyneth Walker, Clara Schumann

Sunday 12 January 2020 at 2.30pm
JAMES GILCHRIST & ANNA TILBROOK

Schubert

Sunday 9 February 2020 at 2.30pm
PATRON’S CONCERT

Young Musicians’ Showcase

Tuesday 3 March 2020 at 7.30pm
FLORIAN MITREA

Beethoven, Liszt

Tuesday 31 March 2020 at 7.30pm
UGLY BUG RAGTIME THREE

Vintage ragtime jazz from the 1920s and ‘30s

Music in Peebles is grateful for financial support from Enterprise
Music Scotland, through funding provided by Creative Scotland




